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NPOIKAHZH EKAHAQZHZ ENAIAOEPONTOZ MNA THN ENIAOTH METANTYXIAKQN
®OITHTQN KAI ®OITHTPIQN A TO AKAAHMAIKO ETOZ 2024-25

Y10 NMMZ «Mouoikn Ekmaideuon og TuTiika Kat atuma eptBaAlovta» yivovtal dektol
Katoxol TitAou tou A’ KUKAou omoudwv OAwv Twv Tunuatwv AEl tTng nuedamng n
OHOTOYWVY, OVOYVWPLOUEVWYV arod Tov AOATAT, 1dpupdtwy tng aAAodamrg, Kabwg Kat
anogoltol AWV Tunuatwyv AEl tTng nUedamn¢ 1 OHOTOYWY, OVOYVWPLOUEVWVY TNC
aAAobdamrc. Mvovrtoal dektol w¢ umepdplOpoL uTOTPOodOoL Kol HEAN TWV KATNYOPLWV
EEM, EAIN kat ETEM ocUpdwva pe tnv map. 8 tou ap. 34 tou N.4485/17. O
evlladepopevol kalovvtal va untoBAaAouv aLthoeLlg cuppEeToxnG and tig 31/05/2024
£€w¢ tnv Asutépa 30/09/2024 otn MNpappoteio tou Metamtuytakou MpoypAapUaToq
Inmoudwyv, HEOW TNC LotooeAidac https://eprotocol.uoa.gr. Alkaiwpo uTOBOANC
aitnong £xouv 6ooL EAafav To MTUXio Toug I armodeSelyEva IEPATWOAV TG OTIOUSEG
Toug HEXPL Tov AUyouoto tou 2024. Ot umoyridplol ou €xouv OAOKANPWOEL TOV
KUKAOOTIOUSWV KOl EKKPEUEL LOVO N opkwHoaia yia T ARYPn Tou TTuXlou MPETEL va
kKataBéoouv oOxetTkn PBePfaiwon Tou TUAHATOC OUVOSEUOHEVN OO OVOAUTIKN
BaBuoAoyia kat BabBuod mruyiou.

Anapaitnta SikatoAoyntika givat:

1. AvoAutiko Bloypadikd onpeiwpa (Le dwtoypadia peyeboug TautoTNTOC) TO OMOLO
Ba meplhapBavel otolxela yLa TG omoudEG, Tn SLOAKTIKA, TNV EMAYYEALATLKA KAl TNV
EPEVVNTIKN EUMELPLA, TN YVWON TN XPRong H/Y Ko TV EMLOTNMOVLKN Kol KOAALTEXVLKN
Spaotnplotnta.

2. Elukupwpévo avtiypado/-a mruxiou/-wv ( BeBaiwon mepdtwong omoudwyv, 6mou
Ba daivetal n Babuoloyia Tou mTuxiou) Kol TLOTOMOLNTIKO avOAUTIKAG BabpoAoyiag
OAWV TWV €TWV, OTNV omoia TMpPEMEL va avaypddetal o TeAKOG Babuog mruxiou
apLOUNTIKA KL LE akpiPeLa.

3. Emkupwpévn BeBaiwaon ootipiag tuyiov amnod tov apuodio popéa avayvwpLong
TitAwv (AOATAIM) yla 660U¢/00eC TpogpxovTal amo MaVeNLoTH L0 TOU EEWTEPLKOU.

4. ANUOCLEVCELG O€ TIEPLOSLKA UE KPLTEC, EAV UTIAPXOUV

5. ATTOSEIKTIKA EMOYYEAUATIKNG, EPELVNTIKNAG 1 KOAALTEXVLKAG SpaoTnploTnTag, €AV
UTtApPYOUV

6. QwtotuTtia U0 OYEWV TNG ACTUVOULKAG TOUTOTNTAG

7. AUO CUOTOTLKEG ETILOTOAEC o KaBnyntég AEI

8. MiotomolnTikd YAwoooudabelag ayyAkng yAwoooag, emumédou B2. Zuvektipatol
BeTKA N emUTA£0V YyVwon Ko Bactkng Twv eVPpWTAiKwY YAwoowv. To eninedo twv
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YVWOoewV Ba SLamoTWVETAL €(TE Ao TNV KATOXN AVIIOTOLXOU SUTAWUOTOC 1 EMELTA
ano e€étaon. OL Opol NG €€€taong kabopilovtoal o€ OXETIKN avakoivwon Tou
avaptatal otn wtooeAida tou TMZ. Ot aAhodarmoi urtoPrdlot poltntég Ba mpeneL va
TIPOOKOUI{OUV TILOTOTIOLNTIKO EMAPKELOG OTNV €AANVIK YAwooa. Ot ¢poltnTtéC amo
Wdpupata tng aAlodarmng MPEMEL VA TIPOCKOUIOOUV TILOTOTIOLNTIKO QVTLOTOLXiaG Kot
Lootipiag ard tov AOATANN, cUudwva e To ap.34, tap. 7 tou N. 4485/17.

9. Miotomnoinon HOUCLKWY YVWOEWV (AmOoSEIKTIKA ETULMESOU HEONC OXOANG OE OTIOUSEG
opyavou 1 mtuxio BewpnTikwv pouotkwy ormoudwv [Appovia | i uPnAotepo]  aAa
QTOSELKTIKA TIOU Ba TILOTOMOLOUV HOUGCLKEG YVWOELG). AEV QUTOLTOUVTOL YLl TOUG
anodoitoug Twv Tunuatwv Mouokwv Znoudwv kat Mouolkig Emotiung kat TéExvng.
10. Npoowrikn €kBeon-umootnpLen TG AitnoNG YOl TO CUYKEKPLUEVO LETATITUXLOKO.
H €kBeon dev Ba mpémet va Eemepva Tig 500 Aé€eLg kal Ba avamTuooeL Toug AOyouG yLo
Tou¢ omoiou¢ o umoyndlogc evbladépetal va ¢GOLTNOEL OTO  OCUYKEKPLUEVO
HETATITUXLOKO TIPOYPA L0 OTIOUSWV.

Kavévag pakelog Sev Ba e€etaotel edv dev ival mANpn¢. Ta StkatoAoynTka tou
kataBétouv oL untoPridplot/eg, dev emotpédovral.

H enttloyn twv untoPndiwv HETOMTUXLOKWY GOLTNTWV/TPLWV TTPAY LOTOTIOLELTOL UE
Baon ta akoAouBa kpLtrpLa:

Vv tov Babuod tou mruyiou (fj Tou ToTOMOLNTIKOU), TTIOU TIPETIEL VA Eival Touldxtotov 6,5
(ue Ta avaykaia moTtonowNTIKA ooTipiag aro tov AOATANM, dtav MPOKELTAL YLa TTTUX(o
AEl tng aAAodamng). H 2E, pe el81kA attioAoynpévn amodaor tne, UMopel Katd tnv
Kplon TNG va kavel SekTéC awtnoelg urtoPndiwv mou dev €xouv AABEL 0TO MTUXLO TOUC
Tov Babuo 6,5 epocov SLaBETOUV SEUTEPO MOAVEMIOTNULOKO TITUXLO, LETOMTUXLAKO
TitAo 1 afloloyo ouyypadlkO, €PEUVNTIKO KOl KOAALTEXVIKO €pYyO 1 ONUAVILKN
ETOYYEALATLKI) EUTIELPLO O TOUELG CUVADELC PE TO YVWOTIKA OVTLKELPEVA Tou MMZ. Ot
TPOCOETEC TUTUKECG IPOUTIOBEDELG TPETEL VA TTANPOUVTAL KATA TOV XPOVO KATABECNG
™G aitnong tou untoyndiou.

Vv v enidoon twv unoPndilwv o Yparmtég EETACELG OXETLKEG UE TO TIEPLEXOUEVO TOU
MMZ, pe BAON T YVWOTIKA OVTLKELPEVA TIOU UTNPETOUVTAL 0° auTo. Ta e€eTaoTéQ
padnuata, n VAN Kat n cuviotwpevn BBAloypadia €xouv wg akoAoUBOwWG:

A) OLunoridlol Ba e€etaotolv oe EPWTAUATA KPLTIKAG OKEPNG OXETLKA E TNV TTOPOKATW
evbelktikn BLBAloypadia:



ENAEIKTIKH BIBAIOTPADIA

H napakdtw evoelktikn BLBAloypadia mpoteivetal yia tnv mpostoLpacia twv untoPndiwv
METATMTUXLAKWY GOLTNTWV. AEV ATALTELTOL N WOV LOVEUCT TWV KELLEVWV.
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B) 2toug untoridLoug Ba 500¢eil emLoTnUOVIKO KElpEVO, cuVADEG LI TO TIEPLEXOUEVO TOU [TMZ,
otnv ayyAwkn yAwooa kat 8a kAnBouv va avtamokplBolv ypamtwe, otnv ayyAkrn yAwooa, o
£pWTAHATO TTOU adpopoUV TNV KOTAVON G TOU KELUEVOU.

IN Otumoyrdlol Ba kAnBouv va evappovicouv éva oXoALko TpayoUudi.

v/ TNV MPoowrLkr CUVEVTEUEN (YLO TOUG ETLTUXOVTEG TWV YPATTWY €EETACEWY) EVWTILOV
™G 2E, Omou Kplvetal n yeVIKN LKOVOTNTA TOUG Vo AVTENEEEABOUV OTLC AUMALTI OELG TOU
MNMZ. Eldikotepa, n anddoon twv umoPndiwv otnv mpodopikry CUVEVTELEN
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afloloyeital pe kptiplo (a) tnv avaAutiki OKEPYN Kal TNV LKOVOTNTA TOug yla
TIPOCEYYLON, HUE TPOTO EMIOTNUOVIKA TEKUNPLWUEVO Kol HEBOSOAOYIKA GUVETH,
Bepdtwyv cuvadwyv PE TO YWWOTIKO avilkeipevo tou NMMZ, kaBwg Kot TNV avamntuén
OXETLKAG eMIxelpnpatoloyiag, (B) tov ek pépoug Toug Babuod yvwong TG OXETIKNG
mpoPBANUaTIkAG Kal tTnGg ouvadous PBipAloypadiag (y) TNV KOVOTNTA TOUG va
armodwoouv prima vista €éva oUVTOHO OXOALKO TpayoUudsL kat (8) tnv eyyutnTa Twv
ETUOTNLOVIKWYV KOl KAAALTEXVIKWV EVOLAPEPOVTWY TOUG TTPOG TO AVTIKE(EVO TOU MTMX.

H teAikn katataén twv emtuxoviwv oto MM Baoiletal katd 50% otnv enidoon twv
urmoPndlwv otig ypamteg e€eTaoelg Kal katd 50% otnv emidoon Toug KOTA TNV
TUPOCWTILK) OUVEVTEUEN.

ATOVEOUEVOG TITAOG

To MMZ, peTa TNV MARPN KoL €TLTUXH OAOKARPwOoN Twv ormoudwv Pe Bacn To
npoypappa ortoudwv, odnyel otnv amovour AuTAwRaTog MeTAmMTUXLAKWVY ZToudwv
(AMZ) otn Mouoikn Ekmaidsuon og TuTika Kot atuma meptBaiAovra. Ot titAol
arovépovtal amo to Tunua Mouaotkwv Zrmoudwv tou EBvikoU kat Kamodlotplakou
MNavemiotnuiov ABnvwv.

Awapkela poitnong - Ekmodevtikn pEBodog

H xpovikn Stapkela poitnong oto NMMZ mou odnyel otn AnPn AMZ opiletal os tpila (3)
akadnuaika e€apnva, ota omoia Tep\apUPAVETOL KOl O XPOVOG €KMOVNONG
SUTAWHATLKAG Epyaoiag.

H ekmatdevtiky pEBodog mou xpnolpomoleital opiletal wg «Melktd ocloTnua
eknaidevong (Blended Learning)» kot mepthapBavet Tov cuvbuaopuod E€ Amootaoewg
Exnaidevong pe ™ Sia lwong ekmatdeutikn dtadikaoia.

Ynoxpewoeig portntwv-TEAn poitnong

MNa tv amoktnon AMZ kdBe petamtuxlokog/p doutntg/tpla odeildel va
napakolouBnosl kal va €€ETAOTEL EMITUXWG OTO OUVOAO TWV TMPOCHEPOUEVWY
padnuatwv tou MMI KoL va €KITOVAOEL UETATITUXLOKA OUTAWHATIK €pyaoia,
OUYKeVTpwvoVTag £tol evevnvra (90) ECTS.

Ma tn ocuppetoxn toug oto NMMZ «Mouolkr Ekmaibeuon oe TUTKA Kal ATuma
nieptBallovta» oL petamtuxlakol ¢poltntég/tpleg kataBarlouv téAn ¢oitnong mou
QVEPXOVTOL OTO TOCO TWV eNTAKOCLWV (700) eupw ava efapnvo. H katafoAn tou
TéNoug yivetal otnv apyn kabe e€aunvou.

H e€€taon twv umoPnodiwv potntwv Ba Sie€ayxOel katd 1o 2° dekamevOruepo Tou
emteuBpiov 2024 (o akpBAg xwpog Kal xpovog Site€aywyng Ba avakowwBouv
€ykalpa).

‘Evapén akadnpuaikol étoug 2024-2025: 29 OktwBpiov 2024. (EvoelkTiKA)



AITHXEIX YHHOYHO®IOTHTAX

O evdlagepdpevol kaAouvTtal va unofdAlouv aitnon unowneTNTag OTO
Metantuxloké Mpoypappa Znoudwv and tnv 31/05/2024 €wg tnv 30/09/2024
NAEKTPOVIKA OoTOV oUvdeouo https://eprotocol.uoa.gr/ (05. Aitnon Ynoywn@otntag
oe Metantuyloké Mpdypappa Znoudwv).

MAnpodopieg mapExovral oto tTnAEPwvo 2107277960, otnv nAekTpovikn SlevBuvon
tou lpadeiou Ymootnpiéng tou MMI (e-mail: thbena@uoa.gr): MavemiothuLo
ABnvwv-Mpaupateia  Metamtuytakou  Mpoypaupatog,  Duocodikry  IX0oAn,
MNavemiotnulonoAn Zwypaddou (umoyn kou Osodlou Mmnevapbdn) T.K. 157 84,
ABnva, kabw¢ kot otnv lotooeAiba Tou Metamtuytakol [lNpoypAdppartoc:
https://musicedugrad.music.uoa.gr).

H AleuBuvTpLa TOU PETATTTUXLAKOU TTPOYPAUHATOC

KaBnyntpla Zpapayda Xpuocootopou
EONIKO KAI KANMOAIZTPIAKO NMANEMIZTHMIO AOHNQN
TMHMA MOYZIKQN 2NOYAQN
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