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NMPOZKAHZIH YNOBOAHZ AITHZEQN
YNOWH®IQN METANTYXIAKQN MOITHTQN/TPIQON
rNA TO AKAAHMAIKO ETOZ 2021-2022

210 NMMZ «Mouowkn Texvoloyia kot Z0yxpoveg MpakTkéG» yivovtal Sektol katoxol
T{tAou Tou A’ KUKAOU OTIoUSWV OAWV TwV Tunuatwv AEl tTng nuedamng n opotaywy,
avayvwplopévwy amd tov AOATANM, dpupdtwv t¢ oAlodamng, kabwg Kot
anogottol AAMwv Tunuatwv AEl Tng nUeSAMC | OLOTOYWY, AVOYVWPLOUEVWY TNG
aAAodarmng. MNvovtatl ektol wg unmepaplOpoL UTOTPOdOL KAl HEAN TWV KOTNYOPLWY
EEM, EAIN kat ETEN cUudwva pe tnv map. 8 tou ap. 34 tou N.4485/17.

MNa 1o akadnuaikd £€tog 2021-2022 Ba emileyouv tpravta (30) doltnTtég/TpLeg
oVudpwva pe TG pubuioelg tng Ymoupylkng Amodaong 85561/71/24-5-2018. O
Boelg elval dekamévte (15) ava elbikevon, dekamévte (15) ywa tnv ebikevon Jazz
Mouowkn Kat Autooxediaoudg pe Néeg TexvoAoyieg kal Sekamévie (15) ywa tnv
eldikevon Mouotky Anuioupyia yia Néa Méoa, aAld, pe Baon Tt untoBAnBeioeg
QLTAOELS, O ApPLOUOGC auTOC pmopel va auénBel n va pewwbel oe omoladnmote
eldikevon, xwplic umtépBacn tou cuvoAlkoU aplBuou Twv tplavta (30) ELCAKTEWY OTO
MMVz.

OL evlladepopevol/eg, kahouvtal va umoBdalouv dakedo vrmoPndLotnTag amnod T
Tpitn 15/06/2021 £wg kat tnv Mapaokeurp 10/09/2021 otn lpappoateio tou
TUAMOTOC 1 TOXUSPOULKA LE CUCTNUEVN OTTOCTOAN KOL LE NUEPOUNVIA TAXUSPOULKNG
odpayidac £wg kot tnv_10/09/2021 otn SievBuvon: Navemotipuio ABnvwv-
Mpappoateia Tugpato¢ Mouowwv Irmoudwv, Dlocodikh ZxoArn, 3°¢ opodog,
NavermotnuonoAn Zwypadou (umopn kou NikoAdou DAepiavou) T.K. 157 84,
Afnva. Awkaiwpa umoBoAng aitnong €xouv oOcol éAlafav To TTUXio TOUG N
amobebelyuéva mepdtwoav TG OoMOUSEG Toug UEXPL Tov Alyouoto tou 2021. O
uroPndlol mou €xouv OAOKANPWOEL TOV KUKAO OTIOUSWV Kal €KKPEUEL HOVO N
opkwpooia yla T ARPn tou mtuyiov mpemnel va kataBéoouv oxetiky BeBaiwaon tou
Tunuotog ouvodeuopevn amo avalutiky Babuoioyia kat Babuo mruyiou.

Anapaitnta SikatoAoyntika givo:

1. Aitnon ocuppetoxng (emouvantetal otnv noapovoa MPoKApPuEn" xopnyeital kat
anod tn Mpappateia tou MMZ: @loocodik ZXoAn - TuRua Mouokwv Zrmoudwy,
3° dpodog, Mpappateio TuApatog, thA. 2107277894, sival Se SwaBéopo kot
otnv otooeAida tou Tunpatog [: http://www.music.uoa.gr/]).
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2. Avalutiko Bloypadiko onupelwpa (Me Pwtoypadia peyéBoug TAUTOTNTAG) TO
ormolo Ba mepl\apPavel otoela ywa TG omoubég, Tt SSakTkh, TNV
ETAYYEAUQTIKA KAL TNV EPEVVNTIKN EUTELPpla, TN yvwon Tng xprnong H/Y kat tnv
ETULOTNOVLIKNA Kol KAAALTEXVLKN dpaotnplotnta.

3. Emwupwpévo avtiypado/-a mruyxiou/-wv (i BePaiwon mepdtwong omoudwy,
omou Ba daivetal n Babuoloyia Tou TTUXLOU) KOL TILOTOTIOLNTLKO OVAAUTIKNG
BaBuoloyiag OAWV TwV €TWV, OTNV ONMOLA TPEMEL VO AvVOyPADETAL O TEALKOG
BaBuog mruyxiou aplBunTKA Kot pe akpifeLa.

4. Ermukupwpévn BePaiwon wotwwiag mruxiou amd Ttov apuddlo  dopéa

avayvwpLlong titAwv (AOATAN) yia 6coug/60eg mpoépyovtat and Mavemnotnuia

Tou e€WTEPLKOU.

AnpooLeVOELG O TIEPLOSIKA UE KPLTEG, EAV UTIAPXOUV

6. ATOSEIKTIKA EMOYYEAUATIKAG, EPEUVNTIKNAG 1 KOAALTEXVIKAG SpaoTnplotnTog, EAV
UTTAPXOUV

7. Qwrtotunia SUo OYPEwWV TNE ACTUVOULKNEG TOLUTOTNTAG

AUO CUOTATIKEG ETULOTOAEG amd kaOnyntég AEI

9. MotomonTikd yAwoooudBdelag ayyAkng yAwooag, emumédouv Cl. JuvekTipdTal
BeTIKA n emUMA£0V yvwon pLag Baolkng Twv EUPpWNAIKWV YAwoowv. To eninedo
TWV YVWOoeWV Ba SLamotwvetal ite anod tnv KOToX aviioTolou SUTAWUOTOC N
€newta amno eé€taon. OL 6pol ¢ e€€taong kabopllovtal og OXETIKA avakoivwon
TIou avaptatal otn wtooeAida tou TMZ. Ot aAodarmoi urntopridplol poltntég Ba
TIPETIEL VA TIPOOKOUI{OUV TILOTOTOLNTLKO €MAPKELAC oTnV €AANVIKA YAwooa. Ot
doltnNTég amo Wpupata TG aAoSarr ¢ MPEMEL VA TIPOCKOUIOOUV TILOTOTOLNTIKO
avtiotolyiag kot ootipiag ano tov AOATAN, cupdwva pe to ap.34, map. 7 Tou
N. 4485/17.
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Kavévag dpakelog dev Ba e€etaotel eav bev elval mAnpng.
Ta SikatoAoyntika mou kataBétouv ot urtodridlot/eg, Sev emotpédovral.

H emloyn twv unoyndiwv petamtuyakwyv dottntwv/tpuwv (n omola eival
Eexwplotn yla kaBe eldikevon) mpayuatomnoleital pe faon ta akdéAouba kpltrpla:

v tov BaBuo tou mTuyiou (f} TOU TLOTOMOLNTIKOU), TIOU TIPEMEL Va Eival TouAdytotov 7,5
(ue Ta avaykaio motomownTKA LooTiiag and tov AOATAIM, Otav TMPOKELTAL yla
nituxio AEl tng aAodamnig). H ZE, pe €8kd attioAoynuévn anodacn tg, Unopel
KaTA TNV Kpion ¢ va kavel ektég attroelg unoPndiwv mou dev €xouv AdBeL oto
nituxio toucg tov Babuo 7,5, epocov StabBEtouv SeUTEPO TMAVEMLOTNULAKO TrTu)io,
HETATTUXLAKO TITAO N afloAoyo ouyypadlko, EPELVNTIKO Kol KOAALTEXVIKO €pyo N
ONUOVTLKA ETOYYEALLOTLKY) EUTELPLO OE TOUELG OUVADEIC E TA YVWOTLKA AVTLKEIPEVA
Tou NMMZ. OL pOOoBeTEG TUTIKEG TPOUTIOOECELS TIPEMEL vl TTANPOUVTAL KATA TOV
XpOvo kataBeong tng aitnong tou umtoPndiov.

v tnv enidoon twv urnoPndiwv (yia OAeg TG eldikevoelg tov MMZ) oe ypomTég
£EETAOELG OXETIKEC UE TO TIEPLEXOUEVO ToU MMZ, pe BAON TA YVWOTIKA QVTLKELMEVA
TIou uTtnpetouvtal o’ autd. Ta, ava €idikevon, eéstaotéa padrnpata, n VAN Kot n
ouviotwpevn BLBAoypadia €xouv ws akoAoUBwWG:



EIAIKEYZH: JAZZ MOYZIKH KAI AYTOZXEAIAZMOZ ME NEEZ TEXNOAOTIEZ

Mo To MPpWTo okEAOC TN Sokiuaoiag, tn BewpnTikn ypamtn €EETAON [Bepatikég

e€€étaong: lotopla kat Oswpla tng Jazz | Jazz Autooyxediaocpog/ Jazz kot Mouatky Texvoloyio/
Mouoikr) AkouoTtikr] kot Wuxoakouotikn) / Baolkég apxeg Mouaikng Texvohoyiag (Audio-MiIDI,

UALOHIKG/AoyLopikd)/ Mouotkf kot MaBnuatikd], oL UTIoPndlol KaAouvialL va €Xouv
HEAETNOEL UTIOXPEWTLKA TOUG akOAoUBoUG TitAouc:

>

Moles, A. (2005) Oewpiar tn¢ lAnpopopiag kat aitcdntikri avtiAnyn. ABnva: MopdwTtiko

16pupa EBvikng Tpamelng.

Xab€Ang, A. (2010) TexyvoAoyia Hyou. O@eaoahovikn: EkS. Aepeptln.

Berliner, P. F. (1991) Thinking in jazz (2009) The infinite art of improvisation. University of
Chicago Press Crook, Hal.

Crook, Hal (1991) How to improvise: An Approach to Practicing Improvisation. Advance Music,
GmbH. Mainz.

Gridley M. (2015) T{al, Pevuata kot otiA: totopia kot avadvon (Empélela A. Aadomoulog),
ekb0oeLg Apxumélayog, ABnva.

Izhaki, R. (2008) Mixing Audio: Concepts, Practices and Tools, Focal, London

Rossing, T. D. - Moore, R. F. - Wheeler, P. A. - Huber, D. M. & Runstein, R. E. (2009) The Science
of Sound/Edition 3. Addison Wesley.

Taylor, T. D. (2014) Strange Sounds: Music, Technology, and Culture. New York: Routledge.
lewpyakn A., (2020) O Axog oav UALKG aTtn cUyXpovn LoUoLK Sdnutoupyia,

ekb00oelg Fagottobooks, ABrva

Na to &eltepo  okéAoC TnC¢  Sokwuaoiag, otn Mouolk Texvoloyia, ot

uroyndlot/ec:

>

Oa cupumnepddpouv otov pakelo umtoPndLdTNTAG ToUG NAEKTPOVIKO CUVOEGCHO (XWPLG
nuepopnvia AnEng) anod émou Ba pmopet va KaTéReL TPoG afLloAdynacn UALKO OXETLKO HE
MouaoLkr) Texvoloyia, SnAadn nxoypadroeLg, MIEELG, TTOPAYWYES KO TIPOYPOLULLATLOTLKAL
neplBAaAAovTa (MPOoALPETIKO).

Oa e€eTtacTtolV WG TTPOG TNV e€oLkeiwon Toug oe DAW.

Ye kaBe vmoPndlo/a Ba So0si aptEdploto project péxpt 8 kavaAia kal Oa {ntnOsei n
enefepyooia Kot To TEALKO Mix LECA OE OPLOUEVO XPOVLKO TTAAicLo. Oa xpnotuomnotndolv pévo
native effects ko mixers tou DAW.

O e&etalopevol/sg eival Suvatov va mpookopioouv 8ikd toug umoloylotr epoocov B£Aouv va
XPNOLLOTIOL}COUV TO AOYLOLKO TNG APECKELOG TOUG,.




EIAIKEYZH: MOYZIKH AHMIOYPrIIA lNA NEA MEZA
o To MPWTO OKEAOC TNG SokLuaaiag, ol urtoPdLol KAIAoUVTOL VA €XOUV LEAETHOEL

UTIOXPEWTLKA TOUC akOAouBoug TtAoug [BepoTikég g€étaong:
HAektpakouotikry/ANyoplBuikry Mouoikp | Mouoik Anuoupyia yia Néa Méca | Mouaotkn
Akouotikr) kat Wuyxoakouotiky | Baolkég oapxég Mouaoikng Texvoloyiog (Audio-MIDI,
UALopLKa/Aoylopika) | MNeptBallovia poucikol Tpoypappatiopol | Ewoaywyn otig MNVwolakég
Emiotrpeg):

> TkpidBg, M. (1993) Movtépva Mouatkr. ABriva: ExS. Zaxapomoulog.

> Awtng, 0., AlapavtonouAog, T., 2015. Mouadtkr) TTANPOQOPLK KAL UOUGLKN) IE UTTOAOYLOTES.
[nAektp. BLBA.] ABriva:Zuvdeopog EAAnvikwv Akadnpoaikwv BipAioBnkwv. Alobéoiuo oto:
http://hdl.handle.net/11419/4920

Mac Luhan (1990) Media, ot mpoektaoeic Tou avipwiou, ekdooelg KaABog, ABrva.

Zevakng, |. (2001) Keiueva mepi Mouaotkng ko Apxyitektoviknig. Emip. M.ZoAwpog. EkS.
WuxoyLog.

Collins N., d’Escrivan J. eds. (2007) The Cambridge Companion to Electronic Music, Cambridge
University Press.

Izhaki, R. (2008) Mixing Audio: Concepts, Practices and Tools, Focal, London.

Nyman, M., (2011) lMewpauatiki Mouaotkr, ABAva, k6. OKTW.

Roads, C. (1996), The Computer Music Tutorial, MIT Press.

Rossing, T. D. - Moore, R. F. - Wheeler, P. A. - Huber, D. M. & Runstein, R. E. (2009) The
Science of Sound/Edition 3. Addison Wesley.

Thagard, P. (2009) Noug. Ekd60¢Lg MoAUTtpoTov.

Fewpyadkn A., (2020) O Axog oav UALKO oTn cUyXPovn LoUGLK dnuoupyla,

ekb0o0oelg Fagottobooks, ABrva
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MNa to deUtepo okEAOC TN Sokipaoiag, otn Mouaotkr) Anuwoupyia yia Néa Méoa,

oL umoyndlo/ec:

» Oa cuunepthdBouv otov pakero o NPLOTNTAG TOUG NAEKTPOVLKO cUVEEGHO (XWwPLg
nuepopnvia AiEng) amoé omou Ba pumopei vo KatéReL Tpog afloAdynaon UALKO OXETLKO HE
TPWTOTUTIEC SNULoupyieg o mepIBAAAOVTO LOUOLKIG TEXVOAOYLOC

» 0Oa efetootolV WG MPog tnVv e€olkeiwaon Toug o DAW.

» 3t kdBe unodrdlo/a Ba 50Bei apédploto project pexpt 8 kavaAia kat Oa IntnBsei n
enefepyaaoia Kot TO TEALKO Mix LECA O€ OPLOUEVO XPOVLKO TTAAicLo. Oa xpnotpomnolndouy pHovo
native effects kat mixers tou DAW.

> OLegetalopevol/eg sivat Suvatdv va mpookopioouv Sikd toug umoloylot ebocov BEAouy va
XPNOLLOTIOL 00UV TO AOYLOMLKO TG APECKELAG TOU

™V mpakTikn e€€taon (yia tnv €wdikevon Jazz Mouotlkr) Kal AUTOOXESLOOMOG HE
Néeg TexvoAoyieg) evWTIoV EMITPOTNC KABNYNTWV OTN CUYKEKPLUEVN KOAALTEXVLKNA
eldikevon tnv omoia emdlwkouv va akoAouBrioouv. MNa TtV ev AOyw TPOKTIKN
npodopikn e€€taon oL urtoPrdlol KAAoUVTaL VoL EPUNVEVCOUV Ta £ENC:

QG IPOC TO OKEAOG TNG MPAKTLIKNG-LUOUGCLKAC AN KoL TNG TEXVOAOYIKNC e€€TAONG OL
o dlot/eg kadouvtal va €xouv £€olkeiwon e tn Jazz Mouotk og BewpnTIKO
KOl €KTEAEOTIKO emimedo koL va €xouv aocxoAnBel pe Ofpata HOUGCIKNAG
TEXVOAOYLOG, OTIWG TEXVLIKEG TTOAUKAVAANG NXoypAdnong, LOUGCLKNG Ttapaywyng Kot
XPNONG HOUGLKWYV AOYLOULKWY. ZUYKEKPLUEVA, oL urondlol/ec Ba kAnBolv va
naifouvv/epunveloouv 3 KOPUATLO TNG €TAOYNC TOUG, o SladopeTiko Udog, anod

TN akoAouBn Alota pe Jazz Standards:
All The Things You Are, Alone Together, Beautiful Love, Take The "A" Train, There Is No
Greater Love, There Will Never Be Another You, What Is This Thing Called Love, Night And
Day, A Night In Tunisia, Solar, Stella By Starlight, Footprints, Donna Lee, On Green Dolphin
Street, Just Friends, Inner Urge, All Blues, Impressions, Moment’s Notice, Bye Bye



http://hdl.handle.net/11419/4920

Blackbird, Cherokee, Caravan, Whisper Not, Four, Confirmation, Softly As In A Morning
Sunrise, Have You Met Miss Jones, Days Of Wine And Roses, Mr. PC (or any minor blues),
Billie’s Bounce (or other blues), Anthropology (or any rhythm changes tune). Latin Jazz/
Fusion: Girl From Ipanema, Corcovado, Once | Loved, Summer Samba, Recorda Me, Song
For My Father, The Shadow Of Your Smile, Triste, Wave, Blue Bossa, Agua De Beber, Black
Orpheus, St. Thomas, 500 Miles High, Chameleon, Spain, Cantaloupe Island, Sunny, Mercy
Mercy Mercy. Ballads: Body & Soul, Prelude To A Kiss, Skylark, Solitude, Misty, In a
Sentimental Mood, You Don't Know What Love Is, My Funny Valentine, Soul Eyes, Round
Midnight, A Time For Love, Don’t Explain.

Tpomnog e€€taong:

v' Toug untoPridrouc/sc Ba ocuvodéel pouoikd oxrjpa utt euBivn Twv (Slwv.

v' EvaAlaktikd eivol Suvatov va xpnotponotndsi CD cuvobeiag thg emiloyrg twv urtoPidLwy pe
S1Kn Toug nxoypadnon, Ki€n, mastering, rj cuvodeia anod mpoypappata onwg iReal Pro, Band
in a Box n mapopoLa, He tnv mpolndBeon oL e§eTA{ONEVOL/EG VO TIPOCKOLLICOUV TO OIopaitnto
UALOULKO.

v' Tpw tnv e€étaon, kK&Os umoPriplog/a €xeL TNV UTIOXPEWOH VO TAPOSWOEL OTNV EMITPOT 5
QVTIiTUTIOL O€ TTapTLtoupa armod to KABe koupdtl. Ooot emAé€ouv wg dpyavo Tn dwvry, Uropolv
eVOANQKTIKA va €xouv poli Tov 81k toug miaviota A Kibapiota yla cuvodeia. Itoug mLavioteg
Kal kiBapioteg Ba IntnBel va epunvelioouv £va amd Ta TPla KOUUATIA XwPiG cuvodeia (a
capella) i} va cuvodéPouv mveuoTo.

I TNV MPOoWTLKA CUVEVTEUEN (VLA TOUG ETILITUXOVTEG TWV YPATITWY Kal TIPOdPOPLKWV
e€etdoewv OAwv Twv eldlkeLoewv Tou NMMZ ) evwriov TnG ZE, OTou KpilveTal n yevikn
LKOVOTNTA TOUC va aviene€EABouv oTiC analtioslg tou NMI. Eldikotepa, n anodoon
Twv unoPndiwv otnv mpodopikry cuvévteuén afloloyeital pe kpltiplo (a) tnv
QVAAUTIKN) OKEYPN Kal TV LKOVOTNTA TOUC YLOL TIPOCEYYLON, UE TPOTIO EMLOTNOVLKA
TEKUNPLWHUEVO KOl HEBOSOAOYIKA OUVETH, BeudTwV ouvadwWV HE TO YVWOTLKO
avtikeipevo tou NMMZ, KaBwg Kal TNV avantuén oxeTKAG emxelpnuatoAoyiag, (B) tov
€K HEPOUC TOUG PBaBud yvwong tng OXETKNG MPOBANUATIKAG Kal TnG cuvadoug
BBAloypadiag kat (y) TV eyyluTNTA TWV EMIOTNUOVIKWY KOl KAAALTEXVLKWV
evéladepOVIWY TOUG PO TO AVIIKE(HEVO Tou MMXE.

H teAkn katataén twv erttuxoviwy oto MM Baoiletal:

Ma tnv edikevon Jazz Mouolkr) Kal autooXeSlaouog e VEEC TEXVOAOYieg katd 60%
otnv enidoon twv unoPndiwv otig ypamnteg e€etdoels (mpwto okéAog dokipaciag),
katd 10% otnv a§loAdynon tou MPoowrikol Toug PaKEAOU Kal TNG TEXVOAOYLKAG
e&etaong (6evtepo okENog Sokipaoiag), katd 30% otnv enidoor Toug oTNV TPAKTLKA
€€ETAON KOLL TNV TIPOCWTILKI) CUVEVTELEN.
Ma tnv edikevon Mouotki Anuoupyio yia véa peoa katd 60% otnv enidboon twv
uroPnoilwv otig ypamntég efetdoelg (mpwto okélog Sokipaoiag), kata 30% otnv
a€L0AGYNCN TOU MPOCWTTILKOU TOUC GAKEAOU KOl TNC TEXVOAOYLIKNG e€€Taiong (Seutepo
okéAo¢ Sokipaoioag) kat katd 10% otnv emnidoor) TOUC KOTA TNV TPOCWTILKN
OUVEvVTEUEN.
ATOVELOUEVOG TITAOG
To MMZ, petd TNV TANPN Kal €mituxr oAokAnpwon twv omoudwv pe Bdon To
npoypappa ortoudwv, odnyel otnv anovoun AUMAwWUATO¢ METATTUXLOKWY ZIoudwyv
(AMZ) otn Mouoikn Texvoloyia kot ZUyxpoveg NMPpaKTIKES, OTLG €€NC ELOIKEVOELC:

2. Jazz Mouokn kot AutooxedLaopog pe Négg Texvoloyieg

3. Mouotki Anpoupyia yia Néa Méoa




Ot titAoL amovépovtat amd to Tunua Mouowkwv Imoubwv tou EBvikou kat
KamobiotplakoU Mavemniotnuiov ABnvwv.

Awapkela poitnong-Ynoxpewoelg portntwv-TEAn dpoitnong

H xpovikn) Stdpkela ¢oitnong oto MM mou odnyel otn AnPn AMZ opiletal os tpia
(3) akadnuaika efaunva, ota omoia TEeEPAAUPBAVETAL KAl O XPOVOG EKMOVNONG
SuMAwHATIKAG epyaoiag.

MNa tnv amoktnon AMZ kdBe petamtuxlokog/n  doutntng/tpla odeidel va
TIAPOKOAOUONOEL Kal va €EETOOTEL EMITUXWE OTO OUVOAO TWV TPOOHEPOUEVWV
pobnuatwv tou MMZ Kal vo EKIMOVAOEL HETATITUXLOKN OSUTAWMOTIKA €pyaocia,
OUYKEVTPpwWVOVTOG €tol evevivta (90) ECTS.

Ma tn ouppetoxn toug oto NMMZ « Mouaotki TexVoAoyia Kal UYXPOVEC TIPOKTIKES» OL
petamtuxlakol poltntég/tplec kataBallouv téAn ¢oitnong mou avépyxovtol OTO
TooO TwV entakociwv (700) supw ava séaunvo. H kataBoAn tou téAoug yilvetal
otnv apxn kabe e€aunvou.

AnaAAaccovtal ano ta tEAn ¢poitnong ot poltnTtég tou NMMZI oL omolol ival moAiteg
™¢ Evpwrnaikig Evwong, Twv omoiwv To atopko el0odnua, epocov dtabtouv idlo
€1008nua, Kal To olkoyevelakd SlabBéopuo ooduvapo swoodnua dev unepPBaivouv
OUTOTEAWG, TO HEV OTOMLKO TO €KATO TOLG €KATO (100%), TO O€ OLKOYEVELAKO TO
eBdounvra tolg ekatd (70%) tou €BvikoU Siapecou Slabéoiuou Looduvapou
eloodnuartog, oupudwva Pe Ta MAEov poodata Kabe popd Snuooleupéva oToLyela
™G EAAnvikng Ztatiotikng Apxng (EA.ZTAT.). H amaAlayn authi MOPEXETAL Yo TN
CUMMETOXN O€ €va povo MNMMZ. e kABe mepinmtwaorn, ol analAaccopevol pottnTtég Sev
Eemepvolv TO MOCOOTO TOU TPLAvTa ToLg KATO (30%) TOU CUVOALKOU apLBUOU TwV
dottntwv mou elodyovtat oto NMMZ. Av ot Sikalovuyol umepPaivouv To MTOCOCTO TOU
nponyouuevou edadiov, emAéyovtal HE OELPA KATATAENG EEKLVWVTOG ATtO QUTOUG
TIOU £XOUV TO ULKPOTEPO eL0O0dNUa (ap. 35, map. 2, N.4485/17).

H e€étaon twv vrioPndiwv portntwv Ba Sie€axBel katd to 2° dekanevOrpepo Tou
emteuBplov 2021 (o akplBrig xwpog kot xpovog Sie€aywyng Ba avakowwbBouv
€ykalpa).

‘Evapén akadnuaikou £toug 2021-2022: 15 OktwBpiov 2021.

MAnpodopieg mapéxovtat oto tnAédwvo 2107277894, otnv nAektpovikr SlevBuvon
tou lMpadeiov YnootnptEng tou MM (e-mail): nflerianos@uoa.gr, otnv otooeAiba
Tou Tunpartoc: http://www.music.uoa.gr/, kaBw¢ kat otnv LotooceAidba tou MMZ:
http://www.mastermusictech.music.uoa.gr .

H AleuB0vtpLa tov MM Mouoiki Texvoloyia kat ZUyxXpoveg MPaKTIKESG

Kabnyntpla
Avaotacia l’ewpyakn

EONIKO KAI KAMOAIZTPIAKO MNANENIZTHMIO AGHNQN
TMHMA MOYZIKQN Z[MMOYAQN



mailto:nflerianos@uoa.gr
http://www.music.uoa.gr/
http://www.mastermusictech.music.uoa.gr/

AITHZH
FA ENIAOMH 2TO NPOrPAMMA METANTYXIAKQN ZMOYAQN
«MOYZIKH TEXNOAOTIA KAI ZYTXPONEZ NMPAKTIKEZ »

EIAIKEYZH:

Jazz MouOoLKN KoL aUTOOXESLACHOG Kol VEEG TEXVOAOYIEG

Mouowkn Anuoupyia yia véa péoa

NPOZQNIKA ZTOIXEIA
(oupmAnpwvovtal pe kepalaia)

|

ENQNYMO

ONOMA

ONOMA NATEPA

HMEPOMHNIA FTENNHZH2

APIOMOZ TAYTOTHTAZ ] APIOMO?Z AIABATHPIOY

AIEYOYNZH MONIMHZ KATOIKIAZ

0AOz APIOMOZ

NOAH/TONOZ T.K.

XQPA

AIEYOYNZH ENMIKOINQNIAZ

0A02 APIOMOZ

NOAH/TONOZ T.K.

THAEDQNO (otabepo) (kwvntd) FAX

e-mail:

|

HMEPOMHNIA
YNOrPA®H



